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B0 M ——>o® “La Belle Dame sans
Merci” NEKRT S &
RO %RT
X U ® I

23>« F—v (John Keats 1795-1821) ®/)NF v R D7 Z ¥4 (“La Belle Dame
sans Merci”) KX DDOMAEET 5. HITMNS0TESTOZDOERT. 7 AU HITBE
LY a—2YRBERXHE TCAHERRXOFH (1819F: 4 A2IHM) IKHEEEHLSNTWED
DTH 5. AR HEINZ ZORI DI (journalletter version) 3. F—Y DIEHE
PR AR 21848 F D TIERICHR S Nz, —DHDRR (Undicator version) 132k
DT o EFE18204E5 A10H. HiEndicatoriZIBH I N TS, ZTHRFRICEhN/- KA
DYERIZAEFR B EESBA T o2 HDT. ZOEEZEIndicatorfEDREIIHIZo7/2) — -
N> b (Leigh Hunt 1784-1859) OEEMNRH >IN TS, —BOBHEICHLENDSLD
K-S DOREZEINZ2DHOKROAMEEWD Z&I2D, F—YDiEad, FHRICHE
PNERVIOMOEFERIZEAEH SN TN DT,

F-VFZD DONREFEL] OEDIT. FRKAFHE TLFROF THD THSDIELE
HETDEND ZEERMAENMTO> TS HOFM HICHEEROFRIE LD EE
KEPNTRERGHZZ5Z2HD00E<, BT RFHZH, MAOHKNDODITITE35E
SHTHEEH O EZIBICE ED/ZFM (crossed letter) BN DMB D, MNix D FHFEA
<L EXHEROBICF— VB LIELIEBENDITEEZIT> TS, KENEEBEHPRY
CHIEFETEEL, B4 DiRE L THEEL TOLERIZF — VI3 Mz /sn ™

FARNIT I Nz indicatorik EOIERIZ BB LN S HEVFEEICES T, F—VOREKEHEE
SNZEMIRITT > EEEHNEF - TN, 20 KRICE D 0 <Indicator IZ 47~ 5
£DWTlao7z. ARTII1848FEDHRLIET B S NkElT. F—YHFOHRTHEORI INE
BDHD [£1] (Belle Dame) TidE<. NTv ROXKDFED FEFTHS Bt (knight-
atarms) ICHRZEZY T BHELELHEKBOEBREWI NS Y FOGHNT —YOBBEBLEIN5D
BB EFLDICZDDORERE L. RIGDBPHFEET D2EUREZRL THZN, £ IITFHEFIC
WBEEHIC, 0TGN 2REL THEOEREROBEZAALDIETIHEIENFEA
THD—H, NhrERLELEET—IIIVIZEL THEMIZED SN, AL L TRIT
HIEZEZBOTHNW T —VOERMNHANN., I SITEETOFMMAKRAE TH 2 HtE
DHANEHEEXZAET, RTFOBHADNCEOHTRAEN TERBVTHRZ R THD —H., F—
FIFRICE S BFAE L TORNZERD TW N2 bDORASEENTGARN S, Z L TEFNIL.
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ZHTORIICFHRICEEZEDONZNT Y RORMT. Ht) MaxX52 L& LT
RENTVDHERDNDSDTH D,

I AR &K E S
—journal-letter BIZC BT DINT v R DIGHEREEE & &

[)NZ oy Ry (ballad) &5 7 > g Dballare (to dance) #FEIRET D, TN TSOT 7 > X
FBDbalada L7120, 75 > AFBEDbaladeME £, “balade” & LU THHIHEE (ME) DiBHEIC
mb-> 7. FHEHHHOI -0 v /)STIENT v RIZEA L “dancesong” ZEKL. $HOD
EIBFHO—TV v IV EELTRWEN . A FUZXATONT v FORBEIZISHL IS
EEINBZN, AFIRXITBOYTONTy RIZFADOBELHZEZEKRL TWiz, “carol” &M
% £ (ring-dance) IZfE> THHLNTWAENT v ROBKNI 2RI HEH TEED IR L (refrain)
MEV, EERFEDEFAFRCIEMXNEEL DI TIERS, Nov FRERREWIEZLDIE
DFECIO>TEAMEIN. BEN. GERIN TSSO TH D, o THAITED, BRItk
T, MURICEERDO Ty —2a > NEETSIEEINT Y ROBEMTHo=, TOHLEEKRT
W IDONBEERL] ODTDODMRDEEIR. NT v FHEEEX 5.
ZDHEEBIRDOFATZENEN, ARRKONDZBDOTHo7ZNT Yy RBHBLIZESND
HDERD, BESDEGBEEN., FO—T v IR >TnL, ERTLY FXIHDEE
FANLDOBRMENZFOHBREITE ST, FABNT Yy ROAKFTI7THLICERICED
TLED, ©NTIT07TEDRAY b REA TS ROGHMNE>N T EE-> T, BUA
P OFRLHO S REONSELSBN/ZATY b I 2 BoA 275 2 RILEIES A4 DT
. ABEOMITED A2HPLAENKEITRONTLED EWSBEHEENDDOD, HELDDH
éﬂ§®ﬁm%%hbijkw9@ﬁﬁt 5, TEOSETHEREIBORINTERLZNT Y
ROARHUARERLZ." WEINLZELOEZICIDZNT v RESHRNTHRE - HiR
INEISWMARIINT v B - UNAMNIIVOREHMEFSON., JORMICERELHDZOY >
ROFANZEDELIANT Y ROBWEERRATNS,” ZwmF—VbIOHITEEHRL T
BITHD, MONREXLL] BIDLENT Y K- UNSNLDORNDO—DDOTH 5.
&4 ;L ® “La Belle Dame sans Merci” 13F—YOF U PFILTida<, #7532 D
FANT T2+ )LF 1+ I (Alain Chartier 1385-1435) DRIZADIEMR (1424) M5 DEMAT
B, F=VIRvINT 0 ZOERETF a—H— (Geoffrey Chaucer) DTFRZEEL THI> T
WD 78, ZHI8ASITMN O IRBMEEF T, HDBEMNEL WER ANITKRET DNENITE
U9, BLABDOHFEVDRHATLED ENOMBEZHR S HANZEERALEZ T — I L2ERS
THOD., NTv RTEAW, BLE2ETTS2 HOhkExi) 2 FERIZERAMOETRE
BTERLAZOR."™ RV I REMSISITH-NT Y ROBE. BilEFALENE
ERLEEZT—RICKSLTIA, 0Ty D AZBERIETEIEEZF—YMNEHL T
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Dbl FHEERERORETHR >R EZ2BIT2HHOB LD A -2 %,
HBHEDNT Y ROEARICEDESERD ZEEH> TWEOnb LKL, WTFRIILTH
AT RIEHRRX Oy b5 2 RIZIEDSEEDOHFEMNGINT v REZP0RED, SN
e HEOFHENY 1 PV SEEUNINAENE SN TV S,

FMEAOETRS &, IMDOI/REERL) 3Ny ROBHRITEEIZAI-> THWa, N5y RiZ
BbE<RoN353 W THhD4f7EA) (quatrain) AifEHN., 5958 4 54 (lambic tetrameter)
& 5958 3 F4% (lambic trimeter) ZZZEI W, BEITHFET 50D W S “ballad meter” 73
AnwshThsg,"

NEE TS DO EEL BABEELWERBEOEBE WS, —f&IZ “fairy ballad” &
SEINDZINT Y ROGEHNRT—<2H>TNW5,"Y ZHFI8HIKEKRD/INT v K - J)NA
IV OFFICIEE - RE S NN Ty FRIZBEZE<AS NS 7T —F T AM. 22TiE Ht)
METHFURNKMRE, KK, 22T MONABEEL OBDEHERNEEL. K
BRIIKELTHLONZDORMTH D, NTv ROBIEST, KL TISSCAES AR E THRD
N57 =P —FERHIIZIDT—IDHBHZA S,

HEET &S5 LA (whatcan ail thee?) EfWhT oz THFICHZOAZRE L)
(knight-at-arms) &, TALKIZEL W) (full beautiful) TH Btk (alady) 2. DFD Tk
¥DT) (afairy'schild) &S RBBREE4BENSEOBD D, HLOBIIEL, 2I8
WNT, B T8 A7 2Ty (wild) Wiz, BIETHEV RTINS “wild” 1d. “uncivilized”
H DV “uncultivated” 1ZFL <, XHEROEROAICHZHDEEL TS, FUYX b
FHMADOEATH AR L L RBMEROEATHLIEBEOMBEZF NI LN SR LIBEFATH
2o

PAGICHE T SN/ Lo E L, BICEYE, A -HELZT2RO9 5. #
3R E DL > T MEK¥EOIR] (fairy’ s song) ZHKW, IR E#EA2 S5 (language strange) T,
Fite TARHIZEL TWS) (Ilove thee true) &5, FUT7 - O—MEEOH AL %
LD, BEPZ 2 TOANRBREDREFMADEAN, FEFEBZTTAROBEEFKRT 54
EEZ W, ONTHEIT TR O] (elfin grot) IZHIVAEHN, RS I, BB L 0WEE
RTHED 2, 2IICEBEDHEFEORITIRL, BilztVWRELIZH LI ZE - AR ERINS,
ERMEATIIREOERIIH T WL EOHORBIZH D EELonTHD.Y KBNS v
ROGHRIERN I THRAELL TEHIN T2, ARESVWET A HRICE S THRE,
B b3 L WRBEROFEAZRDIBREGES THD,

“fairy” EWSFHIFBEICELWKEZIETHELH DM, HANTy ROEKZHKEL 72
ZOERTIE, FUXAMEROBEREZBAZRAMROFEATHLIEBEELAD2ONZ Y
5D, EIAMIDHKKEX 'FDFE | (mannadew) 2B LICHEZTWS, Y] I3E> %
THa<, T Fhady TSNz, AXATTINORNIY T b2 U ERICHRE T
MEBZONEEMTH S, BRBMADEANT, FUZXMNEROBVWEY Z 2
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EEBHIEREST, ZDDOMAEHBIRIESESNT Y ROGBHENI I THHREIhTH
Do

F—VREBEDONTy REEHLTHD, EDLEKLXINTy RhoH{ESNHES D
N EXRL AWEIC D> EBbNh5S, FUXMHMREBRZEMANBRICHMLKE T
7=08& R< 2] (“Thomas Rhymer”) HFD—DTH 3. TIUITERITHARBICR S =%
BRI 2B E2EARNCLAEZEZAT Yy b 2 ROEERBED/)NT v RT, bY X (Thomas
Learmont of Erceldoune 1210?-1297?) 1313 DEED A TH 5. RFEOEICHENE SN,
THFRBRIIES>DTELEMRAJTFERENEZEGAS TWEEBALN TS, A2y b5 2 KT
AR RICF I A FERBENPRILINTH D, BREAMFRNTTIIF Y X bHEFICHE > TRD
SNTWERTORRIZEEFNAEZIDONT Y RTH, DO EERK FRICFU X FEE
FREAFIERVPHEFEL TN D,

H570E TR OFHE, HRICBERANTADFNIIAEBRELNENS GB1H), F
DA RBHETHD EIAN TREOZFER) GE3IHEH), DED MEHTY TR LFEMNTD
EKE TEREOEORE) I2EEAS B4E). TEREAS LS @mlon bR 3B
5E) EFiTAZ BB AFTIIESI LB R HoIVKRBEOZFEIZFEITTS B6 H),
ARBRIZHMRAICET S 2 AOEENZISBRIZELSNTNS,

M40H &40 (B 7#H) hYRABFEHOZREELHIIEZED S, ZOHKIEIED>EFTHRL.
<5151 481 — 281, A TANERICRASNSDITRE TIT>240H 40K DWE
EFEEIE5," DN TLARREOED ROE) (58 1L H M TEOLTER (&
DEREEIZMNTIE RSV EIHE) L NITRAXESETS, T 0OEEBHOREDA A—
UMERLZEIHENTH S,

BEZEFTVTRS b RIC, BHEOLER =ZO0R 8 E11HE) 2RE3%, 2hid
EFRICED NNGE) B128)  BICES IEWE) 138 . Z L TELWEKKOEICES 1%
LW (El4d) O=DTHD, FRniEl & avaE] 37 IRy 81 7E13—14
HDA A—YRERSN TV, MYAEEBORENMT<OIR. BRICGEUZE=0H
TH 5,

BEIZMN T ARKEATORRE AR THEL TRRSRBRWEZENS Y T—2R3IN5,

THhTZ BENIFEL TUIRODEFA
MWEDRZDISHIEITRTE
HL—ETHHE LS
BRIZZE EBAIOENRENZ WY (BE168)

Bis2HADEALOEBIZ<SBRIIZITANSHN., FUXMEHREEHBFROERMN
BELTWSHOD, “fairy ballad” TIIKRKEZIOLDITERZIZ. ERTOAKERZ ARIRTO
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ANUBNEDITETRNBL <D 2. AMRNRE- % B52Fo> THLOKRBZE—
PAZIZESIRP O N AR TERNIZ2EN S, FESEEL ZABNSY T—%25FD, 20
MNELTABRERNIEZER/THIEE. NIy REESASNENY —2TH5,
IOLAANBEFRBEDOEBRET —<IZLAGHRINT y BEREKT S &, TN ERK]
REHEN S OBRBEN D O6ND, BE—RIL, ESETHREIMNKEDCHZ MDD+ X
(kisses four) TRHUBBHETH S, F—VIIZDOEREBEE S B TOFMT, FEL
ERUHTENL VWO THEIZZET DOF A TELLIIZAEIILE. EDOITOIFERZEM
ZTN5," EHAINT Y RTIR—RIC#% (magic number ® U < Idmystic number) &L
T3, 5. 9%, ZTOEEIMFEND, F—VR IO Lo O®BER#HEL TV
WCHOTOIRBETOZDEAD, BREEZEDANAEHEDD, HOYNBLNEDEZD
FEZITANDINT Y REARDEGEHMIRAY > AR LENTWARNILEZBEEL TV,
B BIOHEOEOHRTEH LI O EELNBATIZEIZL ) (La belle Dame
sans merci / Thee hath in thralll) &8&E 22175720 T. (52T ERTR) 2IILHELD
BHERINT Y REZRZRD AERSEBREONT DI EEZFICRLNTWRVWI ETH S,
ZORIZDONTIIETHS ~EMND), MERIFEEEOEEE C<BRRBRIEELTIEAE
NTHHT, TEDL) ElbhdeE BEOERBREERP TOETSE>TLES. BLo
BORBBSORBREZRAELBODEEA. FMUAKRBREL TOWIRWAL, HDEVIIERBRTERNV AL
W SERREYELIOBDOTHDH S,

O MONnEE) HHHARORE—kZMh ot

BHETHRANAZEB0. 18 20FITBEEMA T _DHORAFICHM I N/, S KER
KEZsM o7z, I3, FERDISASEICERICHREINS LT 7 7 TORNROBEFE /251258
TTEFEN, S OXFNZOEMITHT DLBOMEFOH D F. D DmINIFERICEN
NZRIZTITIEB L, o35 1EL) WESZHTHMERA. 2HEDT 7k,

Z 7 7 LORjIk (The Pre-Raphaelite Brotherhood) 1318484, Mohis&EEL) DOEMRMN
HE N2 EFEUEIZ, OV - THTFI—DAN—=FE o0t v 51 (Dante Gabriel
Rossetti 1828-1882). /N > b (William Holman Hunt 1827-1910). = L — (John Everett
Millais 1829-1896) @ 3 AiIZ K-> THEKkIN/z. HHII T 7y TUunBHN L LUROEFRZS
WES TWEHBRIIH T D RFTEEICRD., RTNZEEOERICROSH L WicE = Hs
U. 157 TORGIRI &LNQ%OJEE;E@‘ F-—YUNFHRTI 77 TOLIETOA F U T OHE
KEDOHN. 777 T0LDENTNSERRE"DEOLY T 238> THBLIZEWDE
EIZELDZBHDT, HH3dDEDHEF—VOEFIIHEKTIBEBEZF O TVWEEEA D,

HOIXERE AR EENLSBERTHIIN TWAERRRANFHIZH - EEZ, BHLOFEEL
e ZORRERITH AL, ZDDORRITRETHERT S0, #ERICHZEALBRLNENS bt
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BOBVIBABERD S Z WO A, TNEBEMIIEZ DIEREZRLIZOBHROZELE
bhz.” Aoy T3 DhRBEER) 2EF—TJRLET Y Y228 DOMEBLT
W3, £O—D2 (APPENDIX D, 1) IZIXZDONTy ROFEEBENEZATN TS, BOE
KDOEMITHARD ERITZHREZT DD, BLOBEICKDOENEEZDI LS, ARNT vy
RICBWHEKIZAZ>TH D, 7L > (Virginia M. Allen) & “femme fatale” OMHE & KN —
DREBOERAOHFITH B EHEH/LTNBE.Y ZES5ZEVERICENS & BEOREIR
FAEDIT WY,

BHERZIIHEI N T +—% —/)\J X (John William Waterhouse 1849-1917) D {E&
(APPENDIX D, 2) DHH. BEELIELDICALKEHEONRZOERBFIZLRT, BiZho/-
BLtoORBI-EBHRAIMODICKKIEo>TWVD, ZITHBROENFHLICEZDN TS, &
SIZZOBTHER BEBEOS 77y LOfiikR&EEHN 5 —)V— (Frank Cadogan Cowper
1877-1958) &, BE&HE 2L DR - X2 LB EHLICEA (APPENDIX D, 3). B
HII ORI EBZBAUCTROXDITH DD, HIKORNEOEZE > TW5,

wWeng ME) NPLOERT, BLOFEERIED THEN., UEF—VERNOHEE
RRAT USR5 191K S 20 ITMT T, 97 7 TUORIROBERFEHKICHFFRIIS -
XS 1848FMICIEE L. BT OHEEEZE R T I T DRI RLIHDN) 272D
Ny RERUTE." F—YOEHEICHISISERIZIAUND SNBBEMENY

ZOH20EALAKD 7 = I ZXLHERICK D, ER) 3HLEFEHRT D “femme fatale” BY
EZTIERL, BIZRESH, Hfioh, bah, RBRICAB TS5 2] Tkhb,
EOE) o 2513 LI “harassment” Z17D (5] & U TRAMFIROETEEHZBVHRD 5,
ISICHBEMFIR-BIT. BLOEBOORZICEET 2RI MEICBICHRE) ~F&iEH
L. BREOFLIKESL. #EERICERREL 23 ET TOAEEZROZIIHATLE DY

—{tilH E D OMFORNOP T, KGR 1ELLZ) F/Z050n Iy Lo, fi#o i)
B EHDD (B 2ok, THOLEMFOPTOA A—-OEITIE, EIT1I8194FDE
fEhR % 18204F Indicatorgb TR KT A F— VYN T > FEWMAITHELZ2BDONH 5. DED.
FHROPT IHFICHZEDHL) ELUTHERREBGELZEARKZ. BFEYOTHRENS
B2, Teo/sH) (wretched wight) EIEUMNZ 5N, [FEL) bFELERFROEALENDI A A—
CEFHOONILTERET S5, LUF, FEEMAOSNTZRERFL., COEFITEEEZ G AN
PhEF—VOLFOBEBRMNSEETFA MNFEET 2EREE X2,

Il IndicatorhfR—EETF A MDD EZDE R

ZOOMIZIIT 41T & “ballad meter” ZEAL TH O E LS HEEFE 6 HD AN Z LIS
P12HAST EVNHOERFDOHDIZE LT, FBEHOE TIIFEED “Oh” A% “Ah” 12, %
DL BHELZDOTA “bend sidelong” M5 “lean sideways” IZEEIND7 EMMWNEER
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E2%V R 5‘@? CHEEITRELHFI=RH 5,

F—mlZ. FHEH2HETOEANANDETMNTD THHICHZED /Xl (knight-at-arms)
no MawiaB k) (wretched wight) IZED M TH D, Fomld. BESETEMNMHL
TRLELOHOBEN., ML HHEEZEAZH] (her wild wild eyes) 5 TEEZE A
TAELIF72H] (her wild sad eyes) ICEAZALNTWNARTHB, £LTE=ZRIZIESENDS
BOEIINT T, B HEFALTEZOEZBAL TS %] (I shut her wild wild eyes /
With kisses four) &#&Zi3Et% 85 L DiF/z) (she lulled me asleep) &W5 —HDHL
MEDOTENN. BlX IELOHZMAL. FXLUTEEDIZDL ] (I shut her wild sad eyes—/ So
kissed to sleep) &, [—FEICEOLITRKHMTELEA A (we slumbered on the moss) IZHE
BZOSNTNDLHTH 2.

F-OAEFRICEHL TEAL. BOBKRTOBEZRGIET FL) OZEHIT I EITXD,
A PLIPEBEUEL THWhHOSJBHANEEBI N SHEA. FUX MR L ELMR O
FEWINT Yy ROGHRIBBROBENIRKIN TS, EROBEANS “wild” Z2H5
L7ZEdRRI. XHOBERDOEHDEANENDIEEDA A—-P 255D 2R 2H> TWw5,
T 51T “With kisses four” m 5 “So kissed to sleep” "DOEXHZITLH> T, BAFATLZD
BEZRAULLEWD ZEMHETR< 2%, BOAKDOBHZBL TR/ EFALTRDIZD
W Z L3R 2 DITENE B MR TE, BUMNFRAEZOL TR ARICHE D, H<EIHT
DBUMBERSTHDOTIEAEL, ZALTEEADL I LT > TS, HEROFMNIZWETIEZ
T I ABESTIFRIAT TEREZELOOTIRAL, TETOOBLOIKEHLAOAE T D
T ZA LU T2EMHEIN,. LEaENGNWEIIT B RTHES Tnd, 1ZIF 1 R
s ONaEEE) MFOFT (Bl »Wio By T KGN EZ) N0 1)
WAL 720 LRRRIC, EYICHRRINERZ IFERICERBRT S, 1Bt SR O#EE)
EVWDEHHT -, [H2FEELOHBRN] EWLIFRBBEFICEESHRASNZDT
H5,

5 LE—EOEE X ndicatori§ ZRET 2N\ FOEEBNKEM /-, T TR/ &
DN NIZDERZBETIE. ¥ MILBF—yO4 U PHIL T MEENS D
EHTHLZELZHNLTBD, N> MESNPEKMICZ OEMO R HSFHS 2T HHEIC
FoTWoTNBDTHD. BREND MIZOEIBEFEZKRD, F—VbFHIZHERLL
WU DIEB DM F—Y ENY PENTNNLRENINTO B E 2 AORRIC, Z0H
HRHDXDICEDLNS,

U= N EFDRTAFy 7 DFEMIEIHES > FESICEFLEBR T EBREFEOLVWRRZ S
Too HRBORMOSBOEAL T STV T 41 7 TEENE D THEESZT LTI ¥y 713,
FERBRNOR DN Ty Z74F{EMHT DN T Ly RERITL T, EESSFREL
TOBBEKBFEEDZITERIN, 17T7T6FET AU W EE>TAFY RITED, FD 24

WIEREATV—ENZ FDOH N4 ADRIZEBRDEEED 2, 17844FIZN MEEH
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7emt, BREL L TEETHBAZTORIBIEMHFZTHESEERN, N> PRI -HFEEEE
BRIZINEEN D L7z, BENEEL SHIRFOEREBFICRAZBNREWE L TEHDHD S
. RIRE SN FEFZa—I)LY v PR 5 L (Charles Lamb) 2% A7ZChrist’ s Hospital
THEHEZZT. AX2Y— (Edmund Spenser) %% L1 (Thomas Gray) DFHERIZH L A,
HEORZESHOL, £ERD LTS EBRIIONT. AWESBRIBRVIZERL T,

LEFDA FUAIEEEROKRERDI>NDITAEN, T HBIENICH T THELD
BEEMA T, EIRILE U TEITZBALEN FORY a > HNEEDRME/NTTE DMk
DREFZZERBDI-DH, FHLICASD TOWITNOBREED THRWARENRZY v—F U XA
MEHURELHBRD TV E, ZEUTRENBUEN 7Ly FERETL TERPBFORE %
RETHIIRBRFEREOHR TE> LI LB AT TKERRENLE - /=,

BIRFRELTOREIIZIIEDDINS MEHEL T, 1807TFICT 3 3FH L 2 ATHETE
Examineri& Z8IF|I L7z, T TITRFFTFREZFREL TW /N> MARTREBI/RBUT 2 8t <
AL, BEWECHERYE, ABEFLCNRFER LB EORACREEZRS > 2. 4
BAIE A S THUTExamineri3 — I 2 NIE ERERM EIXE ARV, Y02 RRE T
MRV E SN, FARFICAT SN ZHEOF THRHELAEAZREZHED. AFINLS 1FE
727212 D BIZHE20008 2T D BT K510/ o /e, R AL NED TR M BT~
UCHZINB L7, TOECICBEFHHREL TONY hO4FE EExamineridED5E 0 LTI
EMorm, BENRESEBEEFIRY ¢ > (William Godwin) #FADF ¥ > X)L (Thomas
Cambell), BEHED 7 12— A (Henry Fuseli) ZIZUDZEEABNNT hEDOERLEKD T
D&, #< LT “Political Oracle”® & 725 72/\ > b &2 M- BRES — 2 IV BR S 17z,
WEEF A EL - o8N = U — (Percy Bysshe Shelley 1792-1822) 2N\ "HH&ES /2D
bIOET, BN FEY ) ——KOZHITR S/,

IB1I2EBBEBERFIEMINZERN TNETOUNIIINRBLESEEZETTH—U —IRIC
BRU-BRKTFYa—2 (B0 a— 2t 1820-1830) % Examinerst ETHRZUTHCAIL
N B3, BERBERETHY a > ERCHesRIN 2 EFMABMS N, N2 NIRRT
Examineri& DPEZEFT 5 —FH, ARBE.LOFLICH o 72 3FIC—EEBI L. BFECH L AL
ZORF TOXENDFERDOERN., BUEHHEE T A <FESRZPOITE LOHZ18194F
DB FFE Indicator DRIFNIZ DIxA> T <,

—FHH L THBREZCL LAF—VIIAEROBREBESLENSABELZBIEL., FEERKE
EELUFISIIUEMNSSERMEK—L « RIF—FoNEY REMOREEE L0, 181641
IIEEKIETR - ABHEE L CTHET2EKEZE T, 02 RO (Guy’ s Hospital) OAAFHED
BFE2BDO TN, WTNEO > RN THRET 2 FEL > 288 FEEREALN 5 3FEA
DRI THAL. BEFOMBOESFHEICHRAT N, 1814FE ZAFBEERROK
N% 5—7% (Charles Cowden Clarke) Z@BL TN\ bOFEEFRAZF—VIZ. N> FEEMY
THEZRS. REOEETH N bEEFETDLOITAB." 181647 7 — 7 1ZHEN
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SNTHF—VIRHD TN MZEo7z. BNOAPITHEIHIOKROEED &, HE- %D
B RO FMIFELXITEOSNTNS.Y 2 ARTSICERKREL., 27rBERERVD
BN FOCFEY— I VITMb572F =Yy U —RFEDATY —, TOXRETHH IR
U R ERMES - HFHOREES WEOZEAALAD GWITRD, N2 OHMEEITRZIME
MmEBBINTHENRMUFEZNTD S o/, 18LTEDYD TOFHEDOHKR BN FDT
WACLDDHBDTHY, ZOFEINY METFoNTND, JHEEWI RADHERAZERE
DFENCHET. BAOELWEZENFADOEEZETHLENELTONZOHEARDILTH
D, F—DITES>TFHFAELTORININS MZhM> TWEEE>THESF TIERW,

ETABMN D EBRRZERDZDIIDONT, BIBT DIFEMEH L TN bOFORLEMNA
AU, BIWFHREX TH N POFFOZ L ELEBNICF—VIIREANE LifDiz. &
DLEOELIZERICEAD G- 2 U —DFEBREVWEEDLDNS, EEBAOFALI
WA BEKHRHES T, RRGEEICHENTHHFRITEES S 2 —DBAIIN PIEE
DIFSsNTWz, 1816FEF—V EHID G THBAR<EZLL LTHET S 2 U—ITN>
MIFEZELMEX HOZDIZHFEL THAZIAL, Ry AR ) —0AT7 U -5 HE
WZHESE D Lz NP ZERSTF—VIEHEDONLAT v RORDIFELIZEIH#L 208 N
ChRRY-O-ZH2 ) -DHFBIBE>TLE S, F—VOD%REHE, N> ME TRE> =
V—2ET5IFEICF—VEERRNS] ERERLEERRNTNSE,® NREHDES
CEEHEDMST o EF—YOFRKITIZ. N MIHTEIEBEHEOSNZHIZEN TN
%, BTAHIAEMID SNED RBHEICHUZEE D H - 12DES D,

AT, 1818FEHRICHRINZERE > 51 2421 (Endymion) DEFENEEE M
5 RKIZ T TBlackwood's Edinburgh Review 75 EIZ8E I /2. N> N OES & DL HA
RSN, F—VIETIHRFEANS MZHEDHFAEIN. N OB EIZESIHEDFALS
12—F &HIZ “Cockney School of Poetry” &IEIZNHEEI N N2 MOILHFET— 2L
M5 2P ZNTZIT T EEFHIN D b ADEEZT TR<, B OFEEHE LS OISR,
ONTE—BHENOHEE - MEEZTHF—ViangE 52 Lk, URFOF—Y OFH
WZIE—fiREEE (Public) = M@ &AL, HRAOEESHEHEZEEBHEL THNEOFIIKS T
BWEST 2845 % 3D KF] (Genius of Poetry) EIER, RETHIBARETOEWNENTH
D, I (literary world) Z#8EL, FAELLTO#ED & 518X (Pride and egotism) I #
EES LWEREEAHTELEFA TS,

Since you all agree that the thing [Preface to Endymion] is bad, it must be so—though I
am not aware there is any thing like Hunt in it. . . . I have not the slightest feel of humility
towards the Public . .. but a Preface is written to the Public; a thing I cannot help looking
upon as an Enemy, and which I cannot address without feelings of Hostility. . .. I would

be subdued before my friends, and thank them for subduing me—but among Multitudes
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of Men—1I have no feel of stopping, I hate the idea of humility to them—I never wrote one

single Line of Poetry with the least Shadow of public thought.
(To J. H. Renolds, 9 April, 1818)

Praise or blame has but a momentary effect on the man whose love of beauty in the
abstract makes him a severe critic on his own Works. My own domestic criticism has
given me pain without comparison beyond what Blackwood or the [Edinburgh] Quarterly
could possibly inflict. And also when I feel I am right, no external praise can give me
such a glow as my own solitary perception & ratification of what is fine, . .. I will write
independently. . . . The Genius of Poetry must work out its own salvation in a man: It
cannot be matured by law & precept, but by sensation & watchfulness in itself—That
which is creative must create itself. . .. I was never afraid of failure; for I would sooner fail

than not be among the greatest. ( To J. A. Hessey, 8 October, 1818)

I shall never consider them (People) as debtors to me for verses, not myself to them
for admiration—which I can do without. I have of late been indulging my spleen by
composing a preface at them: after all resolving never to write a preface at all. ... You will
observe at the end of this if you put down the Letter “How a solitary life engenders pride
and egotism!” True: I know it does but this Pride and egotism will enable me to write
finer things than any thing else could—so I will indulge it—Just so much as I am humbled
by the genius above my grasp, am I exalted and look with hate and contempt upon the

literary world. ( To John Taylor, 23 August, 1819) ®

ZD—H, NBRAZSIEABEANDEEE T TETREALFAELTORY, £FZ24RF—
VFKDTHWEL, REOBFOHRKIIEZNEBLL THEZEFHLIAD R —EIEE
I272%,% EOBEEIELL, 1817THEICHRL ZBRYOMRELBEHKRLE T2 51 34
21 BFRITERF Loz, MHOaEEL) 2FEVAHIIECL B ZHBOEKL =
BEOCHEBNLOERSIZD, TAVARE BT a—TVOEEDIERATIIR. FADHE
O TMEILRADZEZEFIBZA DI EF—VIEEENITEBAL TW e, #HIIZTAN
S5NE7DITIIREE/ND FOMSIEBEATET, OV —IVINSZ2ITHMY L TEESZ
ENARRRETH D EE2F—VIIFEERL Tz, 182046 A L TERNENLL THS
FERKICEHBEED 2O F U T NEPRDERMET, F—VEND MBITHEL TFREVWEHE
T, RRICEEOCREEZKULRNS, NMOCHEEE L TERERIS 2820V IL U
EF-VIINZ MCHLUTIRA, EFEHFCHLTHRATHWZDTH S,

Fr>51 34>y TZUEEFEEZEL. “sentimental” EWHED 2T BN



Jul.2004 B0 L—_—D® “ La Belle Dame sans Merci ” 8% 35 & K#) 45

ROERIZH S THF—VIF O EER) 2FEWA -, LALPSZREWRRAS SNED
BEFEEZRBLINRYD, HE5VEEMBICENZRE SEPIOERVPEBERIZFAZ %,

BLEBEBEOEBRE VWD BMEOWHEEHT LD, (L) 3 1B KFEERA SN/
Z0F—21F “man” TiE7R< “weight” 2>/, EXFORRICEAHINZNT v FIE
ARTNCEBMTES > > IIVISEEHFOERANS D, HFIDOKD “knightat-arms,” 47z <
E® “knight” BFIEZDEHKEZRBEL TWd, 7247 “wight” 3F—VREHEL THW/eF a—
=0 ZAR Y —, DA ZAETR3I)L > (John Milton) DERKITITLIELITE NS

AR CADENEETH D, LFNREEDDHDSAICLNEBR LR NWEED X
TE-EIAIL, BEEBBESNLZFADT 51 RPEMRX S,

I S E zIndicatorFgEICEA THBI N O EELR] 1T “CAVIARE” &¥1 25
I TV, HBSNLL Y hORE (HOERBIIES BRRZT LA >725 L0, &k
TETCROEMBEDONIEDRMM /071" THD I EIZHS NN, MEITRBET 2K
DHA I F—IF "L K" 2L, “CAVIARE” BZD1EZTTHS, [RDITEM
TETRZVTURWER ZERICHAD ZOY 1 2iZE— 3> (Andrew Motion) 1%, &
B LHEARE (selfdoubt) ZFEAES TWD.™ {BIEEI N =indicatorhRiZid. #FAELT
KL THESMITHNIBRBICRD T EANORNEFERFC,. WEEN\> Mo—RGEE & HE
HEWVSHED, RIBIHMDOLNTNEDTH S,

EIAMBIEEZRBERSSEND FBELEZIF—VEROEEZIIA TV, N> MX
Christ’s Hospital /B2 S 3AIEB U TRHEERATH D, 1SR THRELALED LTSS
IS TRWEICE L ATV e, BTFOFTREZES B TWERT APy 1318014, N
> MIL2EED 5 16 DI E N AR 4 B ESCRF & X SO & uvenilia z KR U 7z,
ST OEE QY OFEIIHFEF T, FATHOHENIIZTANS N, 1804FFTIT
WSJuveniliald 7 AU AT LI AFVATARZERSFTAUTE L0, N2 bOESRL
BEEEICEE I N, EAZ0ETELRAORINN., DBHBUDIETOFEDEERBATL
FoENT MIRITBVWDZ LiThkb,

FHEDBESRIFIZEN, EARFECHAREF TORET S I Ea<AREICSHMFT TS
N ROXEIAZZEL., HIBFERE L TOMMZFICAN. BRI a > E8FILE
MRS Examiner THORBDBIGFFmAR & L TRE L CPEEE LT/, TDO—HTHRADE
BIIMATHRICDOEE LV, FLLERBRETHFASNZBOF &S0 TR0 DAKEZH
ATWEZEBHD, FEEZHMLUTOADTOLIRELELREZFIZAND ZLE2UHEL /-,
FTDEMMNS > N &G [) 2 2W3EE) (The Story of Rimini) % 18164ICHIKL. <
XD ZS. TOBRDY v —OFOMRGE ERLZBIELZRA DA, BN S5M"D
CJuvenilia TH/= XK DIRFIHITZEE N> MZidkb 2 2> . An Oxford Companion to
the Romantic Ageld “Leigh Hunt” 1IZDWT, MEEARDEHERID S, F—URT U —5
HEFRAZYR—RNLAEZETRERADREBIZEEE >TSS EAAREHZMNLTHS,Y
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CZREPBUAE L THa e 88 < HEH U 2 2ERIRRESE - J¥R%/)\ > M3, TOREEE)
DHFERTHD, BLEHEEHRIT TOAEFALLTORNZTIIEETELRWEE, EF0F
ANZBITEOHT “literary midwife” ™ O BIZHA L TWEDTH S, F—YAHHET 513
EK&IU~@E@%$%$§L<%E@%\%(bf%%t?%t%iht%k@ét\ﬁ

CEATERWEBOEEREZ/ > MRERTWZONE LA,

r1/74:1/ﬂé%ﬂbth—u—%@%ﬁ DREMNER > THREOENITEN LD
TIEEMHUT, FLEHOELENREEDDD. N> MNIBEEROFEZ T E2EERE 5%
Ba<izoTWe, BERKIOERIZE, FALFEEFLETNNTOW/HIEBRETD
B0 L, M) - FEEOFRKENWDSNHEOERNFEEL T D TH S,

IV BELoEDOEM

PLEDEDITHANERBEENELRIWATWEEBEZ THICRKD TRIDOKRZEZFHAET &, E
BHLOBEBDORAOFICHFEBOEENREE S, —RLUTHLMGRXDIIZ, TONT v R
DR ERFEMIFIATORETH S, ELSIHABFNRS THHEVONENS, BHIHEHTOD
[(ED L) EVSHEMDOBOMNFIZ, BEIEZ[E > THELENI EDEKRZE D WEEF
RTHHDEHBTES, TTRRNEEIDICNT Y RiZEREBEEZZOOSNTFA NE2HE-
. ADMSANOABETHERINDS FEOHD] Tholkz, BEFILEOFOFRAOEIZTT
MRED NDBIRZEBEL TWE=DTH S, DONREEL) ZBITB5HFOREIZX. 250
o RO BD) ELTONTy ROKEZRERL THDEHEZA D, LALRNSISHKR
DINT R« UNAINIVLREE - BHESNZNT Y RIAYIBEREZBHSNIZT L2012, &
50NIBIREIRS> T, BEAEITRABIABTEZMEAL TWD, EAREETHO2HDE
DENZEDRBEEDIBEZRVT. ZOLDXLEMAE/ O—TI12H 2 AOAYDOREEIC
H, WTHICHEIRTEBEHKASEBEDORELDONT Yy RIHETH D, TNTIERSIHFOREIZ
KO THERIZRD IS L2 B0 OBRN S, FINEN ST ENR>TLSZDEASI M,

MO EEZ IEESE 1EOFHM, HAE-ABIDTITSI WREOEIMN Bk
BES2 0 NRKETEDVRINTKDS, NTv RN 1 DOBUsNZMEREZBRL.
BRETOEUCHEICRD. KRBV OERIND LS5 LBAELZEKT. 2Fet/ 0—J&
%zt%%‘%imﬁﬁwﬁﬁmwﬁ DEVRFMRDOS DL OEfE WD RER A%
BRBEEDOHTARICIABOERLED I LIRS, ZORIINLZAEDEDIL. EREZW
iféﬁﬁﬁ%L&ﬁf%t%t@ﬁ@ﬁ FLANCII AR e R CORBREE 2 L <A
WD IBRNEVNDMEDENEFTADKEA D,

ZFD—FH. EFIIZADOABOMNEEL BRI TE S, §TIRBRZXDITEHAITNT v R
TRABFERARBREZELZ L ANIELZZERY T —HahTWwa, EIAMNELIITED L)
Ebhnizdim, TR - - ) CECEHBECIEOEREZEVHD D, ILRETF> TTEHE
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NE/l b RAZIE LD, BN v BICREWRELGEBRZRICHO TEZLEARED
EELSRELIHLOTHT. MELOEVEZR > THALEIAZDIIMMICWMATNT, A
EOHMEEOLTROTLEDILOENTHDEEZASKEAD, AERKORMEML TZ EOHE
KEFEDHIEITES T, BHH3MmzE L 226 HS OFREERARRZHEIL. HoRAL
TESIDEENIBHER, BEVEHZIILTHBNDIDTHS,
WTNDOTFRANDORKHETHEEIND Z Ea<EDRINS “alone” 1F. 72721 ATy
EWOIREERT ., MUICHERERL ) WD ERE - BBEZRLTHNE,Y
FARICE VRTINS “sojourn” B “loiter” ®, KEIZEELZDOTHIEL, MEW>THENIY
ICHIET 5D THARL, ET5W0), (7295 BEERTEEZRL T, ARHEMHEL <3
EZEET 23T OBMLICIMIEL <IBWTHEN, AL, BEEE. A AN, UX
EFTHNRIMATAMEEA S KAREZNZROESHARNOENL T L, ES5HAE
RT&EREHED, HAOMHRANDOHEZWAZFE LOLOEKZEZBRLUHL THS,
F-VOERPTH-FETZ D0 DN/ EEL] TFAMI, FAF—VEIREEN>
FAORRICEEL TWeP L 2R, BIBARETOBED LHREOHEERF KT IIMMEERTHD
THO, THRF—UNHERBIZHBTAFRIZZAALEVOTFARD, £/ 0—-7I2%
MHEEICORIRTEL2BHRINT v ROEBOOHRT, BHEOHWASPL I EVSETRHI®S T
BREINTVEDTH D, F—VIZEMHRLZ 3MOFEIC [DNREEL] ODWTHhOD
RBIERL Tz, R TEKT 5B EERIC, EZTZ2EEL TEELAZEREESD
HBENCEEICENEL ZEROW TN O RBEURENLZN S 7ZDTH 2,

X

(1) ZDDRIZDWTIZAPPENDIX ABZ &M, +— Y OESKD 5 HIE T X TMiriam Allott, ed, The
Complete Poems of John Keats (London: Longman, 1980) X %,

(2) H.E.Rollins, ed. The Letters of John Keats 2vols. (Cambridge, Mass: Harvard UP, 1958), I, 95-6.
F—VOFMOGIRIIT X TIDOEMBEICTL S,

B) THAFIZHFES A — K] ("Ode to Psyche™) &, Iz &EEL) &HUjournalletteriZ & =8
HH5NTWiE,

(4) Carol Kyros Walkertd Walking North With Keats (New Haven: Yale UP, 1992) O T, 18184
6HMS8FIIMIT THF—YMNKEKANT Z > (Charles Brown) &{to /=l/k#iEmsS 20w b5 2 K,
TANT > REKDHERITORTEED FHRE, T T ICKBRITEE —HICNDH TS, #
PRANFTLTORBRFHEITNA, 77V ORARHECKRITITEZE LD ANLEDHAHART IIT
X, F—VOXEOTNESE, EESHUDZINKEI>TVD,

(6) TAZ 2O —lZHFESA— K] BEREETII4EL S0, F—VIIHROBIZRIOEE2E
WT3HEDOT—RELTHEEL TS, YA FIZHFEDIA— R I FERTII3BHERS o=, F—
VIIREOHEZSISIZZDIIHTITA4EDOA—RELUTHRLZ, —~QWRICEZ FIF5D T
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<. BWEAENT TEEEZMARMNSEMERRIEIABOT ROFAOERICE RSN
5. BIZIEa—)LY v (Samuel Taylor Coleridge) @ T#EKKD S /=1 (The Rime of the Ancient
Mariner) WX1798FE RO THRENZA, TORI—IVI v PITEZMIEEVRL. 181744K
TIX20fTEA LRI SN THXOERIMN < Iz, £/2T7—X T (Willlam Wordsworth) 138
5ONEMREDRERE D WA S TFiS (The Prelude) 13%%, ¥R NI THEZE VIR
LiaMBEmEE7,

(6) The Oxford English Dictionaryd “ballad” OBRHDEEFZ1393FEL T3,

(7)) A5 FRERTYMNSRIZBITIBNT Y R UNANIILOERICE LU T, Jennifer
Breen and Mary Noble, eds., Romantic Literature (London:Arnold, 2002) 39-52, 55-7338 X A William
Richey and Daniel Robinson, eds. Lyrical Ballads and Related Writings (Boston: Houghton Mifflin,
2002) 236-242% 1,

(8) A FVRIZBTZ2OT U ROBROBEITIEET27—XT72&E3-)LY v 2L B17984FE 1R
DL TVWiEREESE) (Lyrical Ballads) . TDF A MV SHASHEEDIINT Y K - UNAN
NWOEMD LI DEEAD, HWZBTF O Iy ID [BKEKDD/Z) ., NFy RELTIZOF
LIZHHNTNVWDS, .

(9) F—VITIF TONBEEL TMATHD 1 DONTy RIEFNH S, 1818EDFFEHKRITTA O Y
NS REFHNEZBIZENWE TATBI AT S —7Zo7) (“Old Meg she was a gypsy”) TH 3.
ZONTy Kb 77y Z—TOHEREROFRICEINAZHDT, F—VIIROLDITEZHRZ
T3, “We are in the midst of Meg Merrilies” country of whom I suppose—you have heard. ... If
you like these sort of Ballads I will now and then scribble one for you™ (Letters, I, 311-12). +¥®
ANZDENTEFFNIZNG Yy ROEETHDAIAY I FEVWD THIOETRICMBINTEEN
EREEADHOD, DNREEL] FEOYBEECHEDTREIT R,

(10) N> MdindicatoriElZ ZDINT y RZEBEUEE. Y1 MBS v T ITHhoOERATHSEZ
EEDOLIHIHTLL T, GENETDOYA MIVICABRIZKLDZEETHRILTOZETHAD,

W) TBAKREXDSZ] 2IFUD, O RO/NT v RTH I Dballad meteridZ < b T3,

(12) INTv REFUDRLZBEBZEEROF TOREE ABOEBDO T —<IZDWTIL, Stith Thompson,
ed., Motif-Index of Folk-Literature 6vols. (Indiana: Indiana University Press, 1955), F300-399, Fairies
and Mortals” DIESH,

13) FHOEFR L L TORDPRABIZDOWTIE., Motif-Index, F220, “Dwelling of fairies” DI HE,

(4) [T 7 bEd) 16%E14—35Hi,

(5) APPENDIX C&H, 57=U& b~ DBIHIZ. F. I Child ed, The Engiish and Scottish Popular
Ballads, (New York: Dover, 1965), 1, 37AIZX %,

(6) “Then was Jesus led up of the spirit into the wilderness to be tempted of the devil. And when he
had fasted forty days and forty nights, he was afterward an hungred,” Matthew, iv 1-2.

(17 “Enter ye in at the strait gate: for wide is the gate, and broad is the way, that leadeth to
destruction, and many there be which go in thereat. Because strait is the gate, and narrow is the
way, which leadeth unto life, and few there be that find it,” Matthew, vii 13-14.

- (18) RRTOEBDOOIEDIZDNTIE, MotifIndex, C400-499, “Speaking tabu” DIEZHE, “revealing

experiences in other world” < “speaking of extraordinary sight” 72 &, REZF/AEERZ 128
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MY ERRMERTRIZEFAN Y T HENTH5S,

(19 “Why four kisses—you will say—why four because I wish to restrain the headlong impetuosity
of my Muse—she would have fain said ‘score’ without hurting the rhyme—but we must temper
the Imagination as the Critics say with Judgment. I was obliged to choose an even number that both
eyes might have fair play: and to speak truly I think two a piece quite sufficient—Suppose I had said
seven; there would have been three and a half a piece—a very awkward affair,” Letters, II, 97.

(20) Letters, 11, 19.

(21) William Morris (1834—1896) IZEEXIN/-1820F M ZFHA THEIEE L. T <IZ1848FEDEMIR
DRIZRLU=. 3T 7 7 TOfiiRdifF A7z “femme fatale” O A—T DFERIZ 1848F KD D
NaxEL) OPICEDH TS, (Cf. Sidney Colvin, John Keats: His Life and Poetry, His Friends,
Critics and After-fame, London: 1947, 470, David Fuller, “Keats and Anti-Romantic Ideology,” The
Challenge of Keats, Allan C. Christensen, ed., Amsterdam: Rodopi, 2000, 15.)

{22) “The character of the femme fatale and her visual iconography are overtly combined here for
perhaps the first time,” Virginia M. Allen, The Femme Fatale (New York: Whitston, 1983), 101.

@) F—VOBKHETIyZ— - TJO—>, FUNIGROREN L2 BEH. AAkimbE, H#aw,
FERE HIHLIZOAESF—YHTFORTO IDNAREEL) 1 A—TORITDNTIE. #
& “The Metamorphosis of La Belle Dame sans Merci” (Osaka Literary Review, XXIX, 1990) %%
Iz,

@) ABTF—VERKOSIRACHERLZY Oy MR DOFE Tldindicator R38R & L TERIC
IDHENTHDH, [ FEAEDHBLI8ABFERR VTN S N, IndicatorhfiiZ18484F R & D E RN
RO OLNBHHIZTNERTERER - fEf N T0DITT ERN,

() Karen Swannid 2y #% [BiLt) Z2FHITHE 0O RKO[PLA 2N E, mEOEK
% “harassment” % F — 7 — RITH# X 72 B L 7z, ("Harassing the Muse,” Romanticism and
Feminism, Anne K. Mellor, ed, Indianapolis:Indiana University Press, 1988, 81-92.) & 5 1ZJacqueline
Shoemakerid ¥ 1 ML S @B MNZT HER EITEBIC. 1€ BWEOFLMSKEL TET
TN, RIBARETH S 16 L 7. “Despite the expectation which arises from the title, the lady in
the poem is not at all dominant and what is foregrounded is the knight’s experience and agony. The
lady is ‘de-centered.” What we know about her we learn through his story. La Belle Dame herself
is entirely excluded from the dialogue. Her actions are part of his story and he is the survivor left
with little to do but tell the tale . .. the lady is absent,” “Female Empathy to Manliness: Keats in
1819,” Victorian Keats and Romantic Carlyle, ed,, C. C. Barfoot (Amsterdam: Rodopi, 1999), 87.

(26) Ann Blainey, Immortal Boy: A Portrait of Leigh Hunt (Kent: Croom Helm, 1985), 43.

@) HEOF—VDONY RAOHEBERD A2 T L 1 =—I1X “hero-worshipping interest” EMEA TV S
(Blainey, 91),

28 F—VIIEENSMTHENATDHEEL TOWERAY S—JITHEREOFEREZXD. N> hEOHE
WIZBHZDANERZBITS T—KEH) 22D EAD EBRTNS, “The busy time has just gone
by, and I can now devote any time you may mention to the pleasure of seeing Mr Hunt— ‘t will be
an Era in my existence” ( To Charles Cowden Clarke, 9 Oct. 18186, Letters, 1, 113).

299 “I could not love him [Keats] as deeply as I did Shelley. That was impossible. But my affection
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was only second to the one which I entertained for that heart of hearts”™ (Blainey, 118).

80) “Let me know particularly about Haydon; ask him to write to me about Hunt, if it be only ten
lines—I hope all is well---.” (To J. H. Reynolds, 18 Apr. 1817, Letters, |, 134), “I wrote to Hunt
yesterday—scarcely know what I said in it. . . . His self delusions are very lamentable. . .. There is
no greater Sin after the 7 deadly than to flatter oneself into an idea of being a great Poet” ( To B.
R. Haydon, 11 May 1817, Letters, I, 143), “Shelley, Hunt & I wrote each a Sonnet on the River Nile,
some day you shall read them all” ( To George and Tom Keats, 14 Feb. 1818, Letters, 227-228),
“Hunt I hear is going on very badly—I mean in money Matters I shall not be surprised to hear of the
worst” ( To the George Keatses, 14 Feb. 1819, Letters, 11, 60), “Mr Hunt does every thing in his
power to make the time pass as agreeably with me as possible” ( To Fanny Keats, 22 July 1820,
Letters, 11, 309), “I hope to see you whenever you can get time for I feel really attach’d to you for
your many sympathies with me, and patience at my lunes” ( To Leigh Hunt, 13 Aug. 1820, Letters
I, 316). FJLAZ— 3 ZDEI2RBF—VDNY MNMZHTEHIRLERLEE “seesawed” EERBL
T3,

(8)  “On the Cockney School of Poetry” EREL 7ZFRENBE I N/ DITAIEDISI7THIOHA, b—1U —
Ik @ William Blackwood Z & % MegEBlackwood’s Edinburgh Magazine/= > 7=, I OB TldE/-F—
YV DEIIED S T o,

(320 To J. H. Reynolds, Letters, 1, 266-267, to J. A. Hessey, Letters, 1, 373-374, to John Taylor, Letters,
11, 144.

33 FEDLIER], AHEOERS —BEEET URRRICEBATY 7 2B TREFRTF VI FALL
THBIZEZZBLEVWEED Z2REIZHBR TS, “Now I have had opportunities of passing nights
anxious and awake I have found other thoughts intrude upon me. ‘If I should die,” said I to myself,

‘I have left no immortal work behind me—nothing to make my friends proud of my memory . . .
and if I had time I would have made myself remember’d.” Thoughts like these came very feebly
whilst I was in health and every pulse beat for you” ( To Fanny Brawne, Feb. 1820, Letters, 1I,
263).

(34) Walter Jackson Bateid. HFrOF— Y DORFIREDEILMVEERELO—RHEL > T, BMEHIE
FE2RSTEDIZEWVNIIERIIBERLIRED Z &I R TWS, John Keats (Cambridge,
Mass.: Harvard University Press, 1963), 479.

(35 “I heard thee speak me a speech once, but it was never acted, or if it was, not above once—for the
play, I remember, pleased not the million, ‘twas caviare to the general” (Hamlet, 11, ii, 430-433).

(3 “This pseudonym’s allusion to Hamlet suggests a mildly disparaging attitude to the readership
of the magazine; its uncharacteristic haughtiness also registers a grave self-doubt,” Andrew Motion,
Keats ( Chicago: University of Chicago Press, 1999), 515.

(37) Iain McCalman, ed., An Oxford Companion to the Romantic Age (Oxford: Oxford University Press,
1999), 550.

(38) Blainey, 92.

89 The Oxford English Dictionaryld “alone” IZ DWW TKRKDE DI L T B, “1. Quite by

” o«

oneself, unaccompanied, solitary,” “2. Alone of its kind: having no equal, or fellow; being the sole

example.”
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“La Belle Dame Sans Merci” ( Journal-Letter Version )

I
Oh, what can ail thee, knight-at-arms,
Alone and palely loitering?
The sedge has withered from the lake,
And no birds sing!
I
Oh, what can ail thee, knight-at-arms,
So haggard and so woe-begone?
The squirrel’s granary is full,
And the harvest’s done.
m
I see a lily on thy brow,
With anguish moist and fever-dew,
And on thy cheek a fading rose
Fast withereth too.
\Y
I met a lady in the meads
Full beautiful, a fairy’s child,
Her hair was long, her foot was light,
And her eyes were wild.
A%
I made a garland for her head,
And bracelets too, and fragrant zone;
She looked at me as she did love,
And made sweet moan.
VI
I set her on my pacing steed,
And nothing else saw all day long;
For sidelong would she bend, and sing

A fairy’s song.

VI
She found me roots of relish sweet,
And honey wild, and manna dew;
And sure in language strange she said,
‘T love thee true.’
Vi
She took me to her elfin grot,
And there she wept, and sighed full sore,
And there I shut her wild wild eyes
With kisses four.
X
And there she lulled me asleep,
And there I dreamed—Ah! woe betide!—
The latest dream I ever dreamt
On the cold hill side.
X
I saw pale kings, and princes too,
Pale warriors, death-pale were they all;
They cried—‘La belle Dame sans merci
Thee hath in thrall”’
XI
I saw their starved lips in the gloam
With horried warning gaped wide,
And I awoke, and found me here
On the cold hill’s side.
X
And this is why I sojourn here,
Alone and palely loitering,
Though the sedge is withered from the lake,
And no birds sing.
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I
Ah, what can ail thee, wretched wight,
Alone and palely loitering;
The sedge 1s withered from the lake,
And no birds sing.
I
Ah, what can ail thee, wretched wight,
So haggard and so woe-begone?
The squirrel’s granary is full,
And the harvest’s done.
m
I see a lily on thy brow,
With anguish moist and fever dew;
And on thy cheek a fading rose
Fast withereth too.
\Y
I met a Lady in the meads
Full beautiful, a fairy’s child,;
Her hair was long, her foot was light,
And her eyes were wild.
Vv
I set her on my pacing steed,
And nothing else saw all day long;
For sideways would she lean, and sing
A fairy’s song.
VI
I made a garland for her head,
And bracelets too, and fragrant zone;
She looked at me as she did love,

And made sweet moan.

VI
She found me roots of relish sweet,
And honey wild, and manna dew;
And sure in language strange she said,
Ilove thee true.
VI
She took me to her elfin grot,
And there she gazed and sighéd. deep,
And there I shut her wild sad eyes—
So kissed to sleep.
X
And there we slumbered on the moss,
And there I dreamed—ah, woe betide—
The latest dream I ever dreamed
On the cold hill side.
X
I saw pale kings, and princes too,
Pale warriors, death-pale were they all;
Who cried—‘La belle Dame sans mercy
Hath thee in thrall?
X1
I saw their starved lips in the gloom
With horrid warning gaped wide,
And I awoke, and found me here
On the cold hill side.
X
And this is why I sojourn here
Alone and palely loitering
Though the sedge is withered from the lake,

And no birds sing.

CAVIARE
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“Thomas Rhymer”

1
True Thomas lay o’er yond grassy bank,
And he beheld a ladie gay,
A ladie that was brisk and bold,
Come riding o’er the fernie brae.
2
Her skirt was of the grass-green silk,
Her mantel of the velvet fine,
At ilka tett of her horse’s mane
Hung fifty silver bells and nine.
3
True Thomas he took off his hat,
And bowed him low down till his knee:
‘All hail, thou mighty Queen of Heaven!
For your peer on earth I never did see.’
4
‘O no, O no, True Thomas,” she says,
“That name does not belong to me;
I am but the queen of fair Elfland,
And I'm come here for to visit thee.
5
‘But ye maun go wi’ me now, Thomas,
True Thomas, ye maun go wi’ me,
For ye maun serve me seven years,
Thro weel or wae as may chance to be.’
6
She turned about her milk-white steed,
And took True Thomas up behind,
And aye whene’er her bridle rang,

The steed flew swifter than the wind.

7
For forty days and forty nights
He wade thro red blude to the knee,
And he saw neither sun nor moon,
But heard the roaring of the sea.
8
O they rade on, and further on,
Until they came to a garden green:
‘Light down, light down, ye ladie free,
Some of that fruit let me pull to thee.’
9

‘O no, O no, True Thomas,’ she says,

“That fruit maun not be touched by thee,

For a’ the plagues that are in hell
Light on the fruit of this countrie.
10

‘But I have a loaf here in my lap,
Likewise a bottle of claret wine,
And now ere we go farther on,
We’'ll rest a while, and ye may dine.’
11
When he had eaten and drunk his fill,
‘Lay down your head upon my knee,’
The ladie said, ‘ere we climb yon hill,
And I will show you fairlies three.
12
‘O see not ye yon narrow road,
So thick beset wi’ thorns and briers?
That is the path of righteousness,

Tho after it but few enquires.
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13
‘And see not ye that braid braid road,
That lies across yon lilie leven?

That is the path of wickedness,

Tho some call it the road to heaven.

14
‘And see not ye that bonny road,
Which winds about the fernie brae?

That is the road to fair Elfland,

Where you and I this night maun gae.
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15
‘But Thomas, ye maun hold your tongue,
Whatever you may hear or see,
For gin ae word you should chance to speak,
You will ne’er get back to your ain countrie.’
16
He has gotten a coat of the even cloth,
And a pair of shoes of velvet green,
And till seven years were past and gone

True Thomas on earth was never seen.

Paintings of “La Belle Dame sans Merci ”

1. La Belle Dame sans Merci by Dante Gabriel Rossetti (1855)
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2. La Belle Dame sans Merci by John William Waterhouse (1893)

3. La Belle Dame sans Merci by Frank Cadogan Cowper (1926)
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